Hey everyone,

The newest outlines are looking good.  Keep in mind two main things:

1) In this kind of analysis, you virtually ALWAYS state, in the intro., what you believe the work's THEME to be. You also state in the intro. what SPECIFIC ELEMENTS you will investigate in the body of your essay, to show how that theme is revealed.
I.e., you basically always have a thesis statement such as "X's theme is revealed through a close reading of its [imagery, or symbols, or characters, or setting, or language, or plot, etc.] Danny's does this well. The body of the piece should then focus very sharply on those elements.
2) Keep in mind also that, just because my sample outline this last Thurs. focused on character and image as seen in key moments of plot progression, doesn't mean yours have to. You could instead look JUST at a single scene.  Or, for that matter, just a single element.
Alisa's outline is distinctive and accurate, and does a good job focusing on the flower motif.  She’d probably want to include specific examples of how the story itself encourages us to compare Astrid to flowers—the evidence should come from the text. That is, Alisa the critic shouldn’t be the one making the analogy; she should be the one who shows us how the the story points to that connection in scenes where flowers are stressed or are shown in proximity to Astrid, or whatever.  

The body of Samm's outline correctly examines specific elements, and her opening correctly states a theme. I’d just say that her statement of theme needs to be generalized, a bit more; it should be articulated as a larger, more comprehensive and universal idea. This hold true for several of the first outlines I saw.
Below is another sample outline. This time I focus on just the opening scenes of the film, showing how those scenes demonstrate the whole story's meaning (theme).
I. INTRODUCTION
Thesis: White Oleander's most important theme is the intrusion of chaos into all human plans, and our ultimate inability to control destiny. Trying to control events, people, and lives without reasoned choice and compassion for others can ultimately be very dangerous. 
This theme can easily be discerned in the first few scenes of the story—up to the moment when Astrid is awakened by the aural image of loud knocking and her mother is taken away in handcuffs. By closely examining character in these early scenes, by teasing out all of the connotations of the "knocking" image, and by analyzing the shot of Astrid just after the knocking scene—ironically awaiting her mother and patiently shaking an ambiguous white snow globe—we can reach insights really, into the entire story.

II. SUPPORT FOR THESIS
A. The character of Ingrid in the opening shots: She is primarily a person who seeks to control events and people.
1. Controlling in the way she makes Astrid sit on high ledge to feel the wind.
2. Controlling in that she makes everything about herself (won't go to Astrid's school).
3. Controlling in that she leaves boyfriend hanging when he calls her at work.

Her controlling nature, however, will very soon be disrupted and lead to tragedy.

B. The character of Astrid in the opening shots: she is passive and controlled, but is learning from her mother that fate, events, and other people can and should be forceably controlled, manipulated.

1. She is controlled by her mother: she doesn't want to sit on ledge, but does so at mother's insistence.

2. She is being taught by her mother to control others.  We see this when she play-acts (in car mirror) rejecting/controlling men.

3. She is somewhat haughty with teacher in explaining why her mother won't be at school. Is learning to disregard/control the expectations of others.

C. The image of knocking and events immediately after.

1. Significance of "the knock": 

· alarming call to wake from innocence;

· suggests intrusion of the unexpected, of "them," of disorder and loss of control.
2. Seeing mother taken away:

· Astrid witnesses mother's complete loss of control: roughly restrained by police;

· is now "looking down" on mother; camera angle is from above; Astrid on stairs.

D. Shot of Astrid waiting for mother, shaking snow globe.

1. Her character = still passive; calmly waiting for “orders” from mother. Ironic because she doesn't realize that she is now in the hands of random events, chaos. 

2. Snow globe symbol = the white calm and perfection of mother is being "shaken." The white calm is now a storm. 

3. This scene is disturbed by another, alarming aural image of knocking: the childcare authorities have come to get her, and to introduce her to the random universe—

a universe where a homeless child will get whatever foster family happens to be available.

III. CONCLUSION: SUMMARY/RE-CAP/ELABORATION
Reaffirm here again how character, image, and symbol in the film's opening scenes reveal and immediately set into motion the theme of human helplessness. I would elaborate in my conclusion, however, on my statement of theme. It's an ambiguous or paradoxical one, because, by the end of the story, Astrid learns that in fact people can control their own fates at least to some extent—when that control is tempered by reasoned choice and compassion for others. 

