Write Jackson’s partial rhymes on board.

Write Jimmy’s inverted syntax as well as internal rhyme on board.
Write Dustin’s alliterative line on board.

Write Janel’s “carmel” and Michaela’s “smarter than gum” on board.
Write accentual verse on board.

Write Frost pentameter on board.

Leave room for info. about free verse AND Do’s and Don’ts

Bouillabaisse

For Tues:

Start sending me finished items.

Traditional, fixed forms: read at computers some of the sonnets, villanelles, sestinas, then get into half-circle at front with handouts.
Main Do’s and Don’ts from last time:
Don’t:

· Lecture your reader; better to ask questions than try to offer profound truths.

Do:

· Be weirder.

· Enjoy language more. Recall the thesaurus sheets I handed out last time. Go for the surprising, strange, unexpected word choice. (bouillabaisse; “resilience” in one of Jimmy’s poems)
· Write a poem to or about an object Write a poem from the point of view of an object (see Shreyan’s water poem)
· Write a poem in persona.

· UPSET your reader’s and your own normal expectations (see Kayla’s poem about rose called “Gift”).
· Try surrealist techniques:  leaping metaphors and similes; unconscious material. We looked at Neruda’s odes; Edson’s prose fables; Simic; Bishop’s poem to fish and also from point of view of Brazilian animals.
· Dustin’s toaster poem—I’ve lost online copy, tho; and Jimmy’s pen poem are in the running for surrealist award. Notice their energy, goofiness, irreverence, fun with language, strangeness, lack of poeticizing. LOOK AT COPIES I RAN OFF OF JIMMY’S PEN POEM.
Music and pattern in poems:
Traditional, fixed:

· Regular # of syllables per line. (See white trash haiku.)
· Regular # of stresses per line. (See accentual verse.)
· Regular # of stressed and stressed syllable units. (See Frost.)

· Various stanza forms with:

· Set rhyme schemes:  SONNET (exact, partial, feminine, masculine, alliteration, assonance) 
· Repeated lines: Villanelle; see Shreyan’s “Mice”
· Fixed # of lines per stanza with rotating end words: SESTINA

http://www.ndsu.nodak.edu/instruct/cinichol/GovSchool/FormPoetry.htm
Open or “free” forms:

· Line breaks determined by 

· visual effect

· rhetorical effect

· breath unit

· enjamming or end-stopping

· More internal rhyme and partial rhyme. Also assonance, alliteration. Look at Dustin’s alliterative line on board.
· Devices such as anaphora or the litany.

Look at Glück’s free verse.

Main lessons here: 
· don’t rely on easy end rhyme, as though that’s the only device available to you as a poet.

· invert syntax or strain after end rhyme.

Look at Tony Hoagland poem. Lisa’s poem.
Workshop Jacob’s piece.

